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Ain

A poctemMeHHO nam’aATaro Ui cnosa Micic Fogxec: «Akui vygecHun konip, xecy»
— TO X BKpMBana HUM Liap 3a LWapoM CTOPIHKY KHUMM CBATOro MNucaHHa. AKwo tm
OTPUMYELL BiAMIHHY OLiHKY M’SATb pasiB nocninb, Tebe BignpaBnsaTb 40 ANPEKTOPKM
3a Big3HaKow, a B MeHe ix Byno ax 4; a yTiM HixTo He piBHAB CeaTte lNMucaHHs o
aHIMINCbLKOT MOBW, iCTOpIii UM HaykoBux gucumnnid. Lle n cnpasgi 6yB 4ygecHuin
Kosnip, — CyLUMW KpMBaBO-4epPBOHUN, — XOTIfIOCA BCe fani W gani 3amanboByBaTu
CTOPiHKY. Y MeHe OyB HidoreceHbkuin Habip oniBuiB — OecATka 30 ABa KONbopi.,
BPaxoBYKOUN PigKICHI poxeBu Ta 6GiptozoBuin. 3 UiE0 naniTpord MoOxHa O6yno
CTBOPUTWU JoBONi NpaBgonofibHui konip Nnoti — Ta s He Byna xucTtkow. BnacHe
TOMY A1 1 HaKuMHyrna XycTKy Ha obnuyya HAin i HaTomicTb 3ocepeaunack Ha ii pyui Ta
MOMOTi, HAMETOBOMY KifIky Ta Ha BENUKOMY MpPOCTMpPaasSli MOBHOMY KpOBi, WO
CTpyinacsa piko MoBepX TKaHMHW, NeXaHku, Ha skin cnodnBas Cicepa, Ha OOniBKY
HameTy Ain Ta Ha NOPUCTI NPOCSKMi CTOPIHKA MOro nNiHOBaHOro 3owwmnTta. Haspsag um
TOOi S cywwuna ronosy 3goragkamu, YOMy MW Manu intcTpyBatu Ty ax HagTo
XUMepHY onosiab. HaBpsag un. HaBpsag um iCHye npuynHa, YoMy came Lien MasitoHOK
3akapbyBaBca B nam’ati Hambinbwe. Amke, NpUMIpoM, S He nam’atarn, 3 SKUX
npegMeTiB oTpumana Ti YOTUPU MATIPKA | YM HACTINIbKM BUCOKO OLHUAN MO0
eneraHTHICTb 300paxkeHHA kpuBaBoro BOGuBcTBa Cicepyn Ainot. A 1 He fayxe
cTapanacs gorogumtn micic Fogxec, siky ocobnueo He UikaBuna peniris. BoHa npocto
Oyna 3BMYaWHOK BYUTENBKOK iCTOPIl, AKa BHOCMNA CBOK YacTKy Yy BUKNagaHHS
Csaroro lNMucaHHs, sk i 6inbwicTb 1i koner. OCKinbkK 3aHATTA po3kMaanu Mix ycima,
K MNOLEHLUWHY, HaBiTb He BWUAOINMBLUM OKpeMoro negarora. Micic Topxec
BUpi3Hanacsa B Ti aHi (a ue 6ynn 1950-Ti pokn), agpxke byna 3amikHboto. BoHa Hocmna
TEMHE Ky4yepsiBe BOJIOCCS, 4YepBOHYy nomagy Ha rybax Ta 3yxBano HaaBUCOKI
3arocTpeHi nigbopu, LOKIT SIKMX PO3HOCMBCA MOMDK Halmx napt. 3amonoga Aans
HaLLOi CTapOXWUTHLOI pecnekTabenbHOI LWKONM Ansa Aiyart. Yuutenem BoHa OGyna
TakuMm cobi, agke Hioro ocobnmeBoro He 3anuuuna no cobi. Xod S He MOXy 3ragaTtu
aHIYOriCiHbKO CKasaHe Herw, ofHaK LifKOM yneBHeHa, Lo HaM He Janu >KOL4HOro
NMOSICHEHHS, YOMY MU Manu intcTpyBaTy came Ty XMMEPHO Bigpa3nuey Ta MopasnbHO
CYMHIBHY OMnoBifb. Xan Tam siK, @ YOMYCb croraz 306paxxeHHs1 TiEi KpMBaBO-4YEPBOHOI
NMyYMHN 30CTaBCS 3i MHOK OOHUHI. AKOCb NPO HBOro S U po3nosifgana oneparopy 3a
obigom y bBbptocceni. Ockinbkn My sikpa3 obroBoproBanu OBa LUMAAXM OKPECNEHHS
MWUHYMOro B HaLi Nam’saTi: aKicb 3HaMeHHI MoAil, K HAaPOMXKEHHS, BECINNSA, CMepTI,
NMOAOPOXi, YCNiXxy Ta HeBAadi, AKi, BOYEBUAb, 3anaM’ATOBYIOTbCS; a 3 iHWOro 6oky
HaBAMBOBWXKY-AeTani3oBaHi, xod i 6e3rny3gi MOMEHTW, WO YOMYCb He Le3aTb.
Momy TpnaLSTMPIYHOMY BYno TPILLKK LIKOAA MEHEe, OCKiNbKM 3 MOIM BiKOM Lii AUTSY
cnoragn 3paBanuca 0e3mexHOo pJanekumu. Taki KpuxiTHI, siCKpaBi Ta Bce X
AaBHOMMHYNI, K 300pakeHHs B pykonucax. Llsi )kopcToka icTopisi lWoKyBana moro.
(Apxe oMy B OUTMHCTBI HE HaB’A3yBana penirito, CyMHiBalOCb, YN BiAKpMBaB BiH



Bibnito xo4 pa3 3a Bce xuUTTA.) HaToMiCTb 9 3aneBHsANa, Wo nam’aTana Lo icTopito
He Yyepes ii Bpaxardy amoparnbHIiCTb, a pajle yepe3 nigHEeCeHHs, Ske NPUHOCUIIO
MeHi 3amMarnbOoBYyBaHHS CTOPIHKM TUM KpuBaBO-4epBOHUM. [logiGHum 6yno BiguyTTs
Bil Makpo-Kagpy, SKMM M1 CTBOPUNU B peKknami anenbCUHOBOIO COKY «Spanaranja:
BCi Ti BrmMckyyi Milweyku, wo énuwanu Ta Bubyxanu B A0MbLi KpMBaABOro anenbCcuHa.
Takoro X rmMboKoro eCTeTUYHOro NiAHECEHHSI He BiAgYyeELL MNICs TakMX 3aknagis, sik
wkona Armadale, un GPDST.

Xan Tam Lo, ane 4yepes ue 9 BkoTpe 3ragana Ain ta Cicepy. A neBHa, Wwo came
Ti onosigi Ceatoro [MucaHHsa, €ki s Bigkpuna ana cebe y 9 um 10 pokis,
cthopmynioBanu MO€ CTaBrieHHS [0 penirii 9K He nuwe [OUMBOBWXHOI, ane
Bigpa3nueoi Ta HeGe3ne4vHoi. Came B LibOMY BiLli MO-TPOLLKX MOYUHAKOTL BigKpmBaTH
ansa cebe Lekcnipa (NpyHanMHI B TaKnX BNSIMBOBUX CerperauinHnX LWKonax, Sk Mos),
i HaBiTb KON BW 3HYDXeHi Ta 6anpyxi (abo BOaeTe Takux), BCe OOHO BCi Ti
NPUCTPAcHI Noan, 3annyTaHi CIOXKETM Ta pUMOBaHE ChifikyBaHHS B MICHAX — BCSA Ta
cuna — npunge yac, i BM 3po3yMieTe, LLO came BOHa 3MiHMNa Bac HasaBxaun. CeaTte
lMncaHHs, 3 iHworo 6oky, 6yno ogHOYacHO MEPTBUM Ta HEMPUCTOMHUM. YCe, WO MU
pobunn — inCcTpyBann KMOro, KapTUHKY 3a KapTuHKow, —KBiTyacte BOpaHHs,
MaHHa HebecHa, Yyma, Ain ta Cicepa.

[bxeny, Hawomy onepaTtopoBi, 1 MOACHKOBana, WO iCTOpis Us HaBiTb He Mpo
BipHICTb 4K 3pagy. A nepenosina il 3 naMm’aTi K crnorag, Wo BUPUHAB LLopasy, sk S
faunna Ty KpuMBaBO-4epBOHY TKaHuWHY. po ue onosigae KHura Cyagis, oe Cyaogeto
HecrnoiBaHO BUABMSETLCA XiHKa [JeBopa (Tam BoHa He 6yna B3ipuem nigepCbKux
sakocten. CyMHiBalOCs, YN Take MOHATTA B3arani iCHyBasno Ha nodatky 50-ux pokis.
OpHak, HaBiTb | TOai BOHO 6 He cTocyBanocsa [leBopu, o6pas sikoi BinbLie HaragyBaB
dnopeHc HantiHrenn ta Enizabet ®pawn). 13painesi CMHW, K 3aBXAN, YYNHUAN 310 B
locnogHix ovax, 3a wo O6ynu nepepaHi B pyky fBiHA, uaps XaHaaHCbKOrO.
3BepxHMKOM WMoro Bincbka 6yB Cicepa, AKkui MaB OeB’ATCOT 3ani3HUX KOMeCHUUpb, Ta
AyXe yTuckaB Hapopf ABaguatb NiT. 3a wo [esopa 3amaHuna Cicepy B nacty Ha
pivui KiwoH. Y Bibnii roBoputbes: «l Mocnogb npueiB y 3amiwaHHa Cicepy, i BCi
KonecHuui Ta BBecb Ton Tabip BicTpsiM Me4vay. [u1] TobTo bibnis onosigae, Wo xou
[eBopa 3opraHidyBana B6uBCTBO, ane 3sepwmB noro locnoap. 3inwos Cicepa 3
KonicHuui n nobir niwkn oo Hamety Ain, XiHKM keHesiHuHa XeBepa, 60 ByB Mup Mix
AsiHoM, Lapem lauopy, Ta Mk JOMOM KeHesHMHa XeBepa. | ckaszana Ao Hboro Ain:
«3angn, naHe Mmin, 3anagn oo MeHe, He Bincsal» | Konu BiH 3aMlIOB Ta MOMPOCUB
CKNsIHKY BOAW, BOHa Bigkpuna monovHoro OypAloka, Hamoina Moro, Hakpuna Ta
3anpocuna BignoynTtun. BiH ckasaB i ctatn 6ing HameTy 1 He nycKaTu XXOAHOI AyLui.
Te, wo 6yae gani, 8 MOXy LMTyBaTU 3 NaM’ATi:

«| B3ana Ain, xiHka XeBepoHa, HAMETOBOIO Kifnka, i B3sifia B CBOK PyKy MOJSIOTKa,
i nigivwna TMxo 0O HbOro, Ta MU Bcaguna Toro Kifika B MOro CKpOHI0, ax y 3emnto. A
BiH cnaB, 3MYy4YeHUW, | BiH MoMep».



| HMHI 9 ragato, WO B Ui OMoBiJi NOpYLYTLCSA BCI NEPBUHHI 3aKOHU TOCTUHHOCTI
Ta CepaeyvHOCTi, 3aKOHW, SIKMX MU BYMMOCH HaBiTb i3 kasok. Ain He 6yna Cicepi
BOpPOroM, Ta BCe X 3aMaHuna 1noro n — nepemoxxHa nicHa desopu. Bepcieto kopons
fAkoBa, BOHa NMoBHA HEMMOBIPHUX PUTMIYHMX 3Haxigok. Bonocca crtae gmnbku. Ocb,
nocnyxam.

Hexal 6yde 6nazocrioeeHHa MK XiHKamu Sin, XiHKa KeHaHesHUHa Xeeepa,
Hexali 6yde b6r1a2ocro8eHHa 80Ha MiX XIiHKamMu 8 Hamemi.

Bodu eiH npocue nodarna Mosioka, y uapcChKil Yawi rnpuHecsia rn'sHKke MOsoKo.

Jlisy pyKky ceow 00 Kinka npocmsieae, a npasuyto ceoww 00 MOIOmMKa
pobimHuyozo. | gzamuna Cicepy, i po3buna 8oHa UOMy 205108y, i CKPOHI po3buna u
npobura tomy..

Mix Hoeu ii 8iH cxusnuecs, ynae i nexas, MiX Hoau ii 8iH cxunuecs, ynas, oe
cxunuecb, mam 3abumud ynas.

Uepes sikHO euensidana ma eonocuna CicepuHa Mamu Kpisb rpamu: Yomy
KorecHUUs tio2o rnpurni3Husiack 8epHymuch? Yomy npumni3HUUCkL Kosieca 3arpsi>oK
tioeo?

MyOdpi KHsieuHi it arome 8i0rosidk ill, ma U 8oHa cama eidnogidae cobi:

Ocb 3006uy 3Haxo0ssmb ma 0insimb 80HU, bpaHKa, 08i bpaHyi Ha KOXXHO20 Myxxa!
A 3006uy4 i3 wam kosnboposux Cicepi, 3006uy i3 wam Korboposux, pisHobapeHa
mkKaHuHa, Ha 08a bOKu 2arnimoeaHa, XIiHuUi Ha Wuro.

Hexati omak 32uHymb yci gopoau Teoi, focrnodu! A xmo nobums HNozo, moli sk
COHUe, Wo cxodums y cusi ceoit! | Kpal mae mup copok sim.

i putmun meHi go gywi. [lJo gywi MeHi AyMKM Npo TUX enuckonis 17 cTonitTa y
CBITi, A4e iX CTpadyBanu y BOrHi 3a CTBOPEHHS UMX pUTMIB, WO Bepernn ix Bipy un
3HeBip’a. «MixX Horu 1i BiH CXUNUBCA, ynas i nexaB» — [e BiH CXWUNUBCS, TaM | Bnas
HamepTBO. [1OHATTA He Mato, AKMN EBPENCLKUA PUTM BOHM HacrigyBanu, npote B
aHrmMincbkin MOBi, TBepAi OAHOCKMNAAOoBI CroBa SKOI HaragyloTb yaapu MONoTKa 4u
COKMpW, L4 MiCHA 3acTpymeHina. Yci Ti puTMu Ta pasn 3HUKaKTb 3 HALLOMO YXXUTKY.
Konu mosa matu BigkpuBana xonogunbHUK, BOHa YacTo npukasdysana: «Ocb n'sHke
MOSIOKO B L@pCbKin Yawi», a noTiM 4 3ycTpina ue B bibnil gk we ogHy 4YacTUHKY
Hawol KynbTypHOI ronosonoMku. Lle 6yno ayxe gasHo. e oo xonogunbHukie. 3a
BillHM MONOKO Ta Macno 36epiranu B MUHAHUX ropLiuKax nig BOSIOrMMn MycniHOBMMM
nokpmeanamu, Lo NpuKpaLlann BaxKKi YepBOHi Ta BrakUTHI MMUHAHI HAMUCTUHKMN.

Konwn a 3Himana peknamy peHagiHy, TO nocTaBusiia YePBOHUIA LLOBKOBUW HaMeET,
Wo BigkmaaB rmMuBOKI KpyBaBi TiHI Ha NMCKy4Yy niwaHy nignory. HenonitkopekTHui
cXigHMM nuuap nycteni HanueaB cobi GarpsiHOro COKy 3 TuMy BeHeLiaHCbKOro



bopaooBoro rnevnka. Ha HM3bKOMY CTOMMKY CTOsNna LapCbka 4alia 3 BENMKOH
3aBUXOPEHOI0 NipaMigold YOro KpPeMOBOrO, WO BOBMAOBANO BiabnvcKM poXXeBOro
ceiTna. Jlapa, mMos NMOMIYHULUSA, SKa HacnpaBdi MITUTbCA Ha MOK PEXUCEPCHKY
nocagy, roBopuTb, O 3apa3 Takux Kagpis BapTO YHUKATU. Y HUHILHIX NO4en XUOHI
acoujadii 3i cxigHumMn nuuapsamMu nycteni Ta 6nignMmM NONOHAHKaMM. i 30BCiM He
3a4yenunia Mosl iHWa iges norpatuca 3 obpasom [lepcedoHM Ta MNOXMYpPOro
TeMHo-LWwkiporo [ica, ki Ig9Tb rpaHaToBi 3epHa B MiA3eMHOMY LlapCTBi. TaM Takox
Oyna iHWa npuvHagHa Tapinka 3 3epHamu, LWe odHa N'sHKa, XOd i MeHW uapcbka
yawia, nopsg i3 KPeEMOBMM BUXPEM, TaKOX HEBENUYKI LUMATOYKM OnmcKyyoro
poxesoro >xene. [Japma s posnosina, BoHa we Oinblie BneBHWUNacs B TOMy, WO A
cTapoMoaHa Ta nepeobTsikeHa MEepTBUM KynbTypHUM Garaxem. I 6u Ginblue
cnogobanaca mos iges, wo peHaanH oTpMmas Taky HasBy, 60 (bopMOIo Ta BMICTOM
BUOYXOBMX YaCTMHOK Haragye rpaHaty. fAka cokoButa meTtadpopa: NpPOCAKii COKOM
npoctupaana, Bubyxu Hag3BuyYanHol YyTTEBOCTI, NPOCSKMi KPOB'I0 NpocTupaana. Ak
AVBHO Mit MO30K CTBOPIOE acoliauii, Hi 3 Yim He nos’a3aHi. Y Kembpuaxi s 3pobuna
Ha BigMiHHO «unpacking» 6GaratopiBHeBUX MeTadop B ece «EmncoHiany». OpgHak,
ToOi We He icHyBano Takoro noHATTa. Mwu mornmu 6 cTtBOopuTM inbM, y SIKOMY
NMOCTYNOBO PO3KPUBAETLCA BeNbBETOBA KyNns, i 3 Hel PUHYTb MOTOKM YepBOHOrO
LIOBKY Ta CBIiTNO, 3anofioHso4M ekpaH. | wo came mu 6 xoTinu goHectn? HAk
XMmepHo ByTn ©e3BiCHMM NOETOM i CTBOpKOBATM HE MOEMW, a NUL peknamn Ans
dpykTOBMX HanoiB. MeHi ue oo Bnogobu. Hikonu He ByeBae HyaHO. OCTaHHIM Yacom
Bil LIbOrO TPOLLIKM NSAYHO.

Tak ot, Ain. Yomy MeHi 3raganaca Ain? Yepes metadopu. A 3Hat i 3Hana Big,
noyvarky, Lo, BraHsitouM BICTpS ofliBUSA B nanip, Bigdyna HEACHUA NOLWITOBX CUMETPII.
Onigeupb, kinok. LLle ognH BigoOKpeMneHun, gk Yyeka 3 rpaHatm, obpas. HasicTpeHui.
BesBicHui. A Tak camo 3Halo: Lwopasy, 3ragyroun Ty NNsgMy HECaMOBUTOIO KOJSTbOPY,
NOro HasgoraHsie nicnsaobpas rmgoTHO-MIISIBOrO KOMbOPY, KOMbOPY NMOHYPO-TIIMBKOIO,
ripumyHoro. Konbopy AHIB HyabrM Hawoi. Mu He 6ynu HewacHMMu — Mpo Hac,
AiB4aTOK-pO3yMHMYOK, Aobpe abanu, ane X sk Ham Byno HyaHo. Henerko nopuHatu
cnoragamu B Ti Yacu. Yci 6yaisni 6ynn oOHaKoOBOrO 3efeHOro Ta BEpPLLKOBOrO
Konbopy. Hocunu mu Toai 6pyHaTHi capadaHymkm noBepx COPOYOK KOMbOPY Xaki Ta
KpaBaTku, ski Toai ©6e3 3agHbOI OYMKM HasvMBanu  HirepCbKO-KOPUYHEBUMM.
CyMHiBatloCb, LLO MW BpaxoByBann HEMPUCTOWMHI BIATIHKA 3HAYEHHS, paalle npocTo
NiAMITUIN CXOXICTb — HirepCbKo-KopuyHeBMn. HeyuTBO, HEBUHHICTb, HyaAbra. [AMBHO,
3apa3 MeHi B0A3KO pPO3MOBICTH, WO MU AIMCHO BXUBaNu Le CroBO B 30BCiM iHLLIOMY
HeobTaKeHOMY KOHTekcTi. Lle ©Oyno Hagto p[gaBHO, 3apa3 Hac OCyAsaTb, He
Hamarar4ucb 3po3ymiTu. Y KHurax OyB BeCb Min xuTTeBMM 3anan. [xenH Enp Ta
nanatounn 6angaxiH abo nokapaHHs y YepsoHin KimHaTi (9 ctBOopuna oinbmu 3
oboma obpasamu: peknamyroum CTpaxyBaHHSA Bif MOXexi Ta auTadi mebni). Ataka
AnBeHro, PobiH [lya i3 nykom Yy nnsMUcTo-3eneHomy CBiTni, BTeva Enisu
PO3TPICKAHOK KPUIroK, BOBKM Ta €OMHOPOrU, BYNKaHW Ta MPUIIMBHI XBUNi — BECb LIEN
3anan 6yB nuLe B KHUXKAX, LWKOAA, WO HaBiTb ManeHbka YacTUHKA, aHivOoriCiHbKO He
MPOCIIN3HYNO B XWUTTEBY AINCHICTb. Mwn Oynu npeTeneBi3sinHUM MOKOMIHHAM, He



ysIBNsieTe, 9K Ham Byno HygHO, aX HaA3BUYaMHO ANSA MNOKOMIHHA, SKe BMPOCHO i3 UM
YapiBHUM nixTapem, MariYHUM BIKHOM Y CBIT, CKpUHbKO Mangopu. BoHa 3Hanomuna
3i cnokycamn Ta emouisiMy, 3HaHHSAMW MPO CBIT Ta iHWWX JTOAEN, AKi CUOINN B KyTKY
BiTanbHi 4M CBiTNMUI. 3HanMOMe MeHi MONoALWe TMOKOMIHHA HWHI  HeYCTaHHO
HOCTanbrye 3a yABHMM MOMEHTaMW, SKMX BOHM HaBiTb HEe 3a3HaBanu: CiM’i, SKi
CMIMKYKOTbCA, 04N, 3aMiCTb MNACMBHOIO nepernagy ekpaHy 3auHATi irpamui 4m
Oyob-4nMm. |HkOMM MK ue pobunn. A 3ragyto Te disMyHe 3aJ0BONMEHHS Big,
6Ge3ycTaHHUX CTPUBKIB Ha OUTAYOMY MangaHuuKy. S 3ragyto Te HeCamMoBUTE XUTTS,
Bi SKOro 3anuwunaca nuuw Konekuid CBUHUEBMX MOHi. [Mpote u4acTtiwe (He
BPaxOBYIOUN KHWKKW) S 3ragyto TOW PO3MUTUK, 3adyLUNIMBUA, OBMEXEHUI BOMHUK
HyObrM, 9KMW OCBiYyBaB nuwe Te, Wo My Gayunu nepen coboto, — HemMucnnmi
rOPU3OHTH.

Ak ckazanu 6 onepatop i Jlapa: B NognHK He BigHATM ntoacbke. Todi, sk | 3apa3s
MU KOXanu W HeHaBuainu, ToBapuwlyBanuM W BoporysBanu. Y Hac Oynn 6Gangw.
TouHiwe, y Hac 6ynu asi 6aHan. He noBipuTe, Ta Ha3BaHi BOHU Bynn Ha 4ecCTb, Tak
3BaHUX, «nigepok». BignosigHo, 6ynu GaHan Benai Ta Penven. KinbkicHo 6aHaa
Bengi 6yna Ginblue, agxe ovinbHMUA Gyna HaMNonynspHILWOW AiBYMHOK B KNaci, Tak
K BOHa He nuvwe BunNepegxana BCIX Yy CMNopTi, ane HecnogiBaHo Oyna W
HanMKMITNMBILWO. I He Oyno piBHUX B aHIMiACbKi Ta mMatematuui (SKWOo nam’sitb
MeHe He nigsoauTb, Yy CBATOMY [ucCaHHI Tex, ane ToAi BOHO He Masio 3Ha4yeHHs).
BoHa 3aBxgu mana nepesary B 3abirax, 3okpemMa Ha JOBIrMX AUCTaHLUisX, 30Kpema B
MonoAwin wkoni, Giratoum Ha nepeciyHin micueBocTi. BeHai 6yna munosugHoO
CBOEID HEBWHHOKO 1 HEMPUMITHOK MPUPOOOID: CBITNIO-MEAOBI Nnacma, GrnakuTHI oui,
BMCOKe 4omno Ta nuwHi BycTa. [MoMipHO BMCOKa Ha 3piCT BOHa [0BOMi BNpaBHO
cTtaBana XiHkoto. Mune pgis4a. Hecnpaseanveo, WO 1M BCe gaBariocs nerko, ane
BXe sk 6yno! BoHa BGyna TMm Criy>KHUKOM i3 npuTyi, akomy 6yno aaHo 10 TanaHTiB, a
BiH peTenbHO BuKyBaB LWe 10 (a moxe A 6yna TUM iHWWM CRY>XHUKOM, SKUN MaB
nvLwe OWH TanaHT, Ta Ton cxoBaB rMnbokKo B 3emnto, abu He Bkpann?). Penven 6yna
CMYIMSABOK Ta MYCKYMACTOW, 1M TaKOX rapHO AaBanucsa CropTUBHI irpu, npote B
akageMmiyHux ycrnixax He morna gopisHsatTuca o BeHgi. BoHa Gyna 6proHeTKo 3
rMnMBOKOo-NoCaXkKeHNM KapumMu ovvMma, NpsMUMK nacMamu, OOBMUMMU M’S3UCTUMU
pykamu Ta HEBMOBUMOK CeEKCyamnbHIiCTIO, Wo Oyna 30BCiM He noB’si3aHa i3
nybeptatHumn 3miHamn. Ockinbkn came y BeHai 3'aBnsiBcst HaTAK Ha rpyan. Penven
Oyna nnackoto Ta rHy4koro. BeHai Mana BCi LWWaHCK yCNilWHO CKNacTy BUMYCKHI icnnuTw,
TOAi SIK ManbyTHe Pertyen 6yno CyMHIBHMM yepes ii MOMITHY HEMOKIPHICTb BUMTENSAM.
3paetbes, 6aHaa Penven 6yna BTpudi MeHLWo. Xo4a giB4aTtka Tam 6ynun He Takumu
npucTocyBaHUAMM W Ao03Bonanu cobi Tpiwku nycTtowiB. A BTiM, He 3abysaunTe: y
LinoMy Mu BCi 6ynu LisIkoM MUAMMUK A NOPSAHUMM.

MepepBn 6anga BeHai npoBogmna HaBKONO HEBUCOKOI KaM'AHOI CTiHW, WO
nobnuay HetbonbHMX KopTiB, a Penyenosa 3ycTpidanaca B kywax, To6To B
YarapHuKax BIKTOPiaHCbKMX NTaBpOBUX KYLLIB, LLO pPOCAN Nig, WKiNbHAMW BOPITbMM.



Osupatouncb y MuUHyne, s ragato, Wwo Bce Takm B Penven Oynu Ti nigepcbki
AKOCTI, AKX BeHai He BucTa4ano — BoHa Gyna HagToO NOCTYNAIMBOKD, TOMY A0 HEl 1
Kneinucs iHWIi gied4arta, agxke Todi AoctatHbo Oyno He Buainatmucd, wobu cratm
3ipkoto. O3mpatoumcb y MyUHyne, 9 gymato, Wo 1i MoxHa Byrno HassaTtu Jio6’a3HOH0.
Bengi pobuna Tte, npo wo i npocunn abo 4oro odikyeBanu, Te, WO in Ha4yebTo 1”
nogobanock. 3 ycix cun BeHnai ctapanacs i HaBiTb Ha MUTb AMBYBanacs, Wo A0 Hel
HIXTO He Mir pgopiBHATUCA. Y Tom 4ac sk Penyen Oyna npumxnusoto. BoHa
HagoKy4ana fgiB4atam, skMMm He nogobanacda. Xoya, s He nam’siTald XXOOHOro
KOHKPETHOro BMNaAKy, KOnn BoHa HagoKy4vana koMmycb. Ckopille Le BUTano B NoBiTpi,
SIK OMM-NepeaBiCHUK iIMOBIpPHOT HeGe3nekn.

Bynn we Taki Kynku gisyar, i 4 pa3om 3 HUMMK, AKi TyCcyBanucs Aecb Yy 3akyTkax
0aHAa, HeBNEBHEHI, UM Bynv NpUMHATI A0 KONeKTUBY. HeBneBHeHI, 60 He N He 3Hanu
AOCTEMEHHO, YuM Ti GaHaM MawTb 3arMmatucs. [po ue Oynn BCi HawWi TaEMHI
pPO3MOBM MOLLENKN Yy BOMpanbHAX Ta 3acekpeyeHi 3anucku Ha ypokax CBAToro
MucanHa. Mn Gynn BneBHeHI, Wo goegHanncs 6 4o Yorocb TaEMHOro, sikbn éynu y
Hanoénmk4yomy koni 6aHam (40 HbOro 3aBXAW BXOAWMNO 4-5 NPUCHYXHUKIB Nigepku).
MoxxnnBo, Ham 61 He Byno Tak HyaHO.

JInw Tenep po3ymito: A po3kpuna cekpet Hawmx 6aHa. Hisikoro cekpety He Gyno.
BoHn Tinbkn Te 1 pobunn, wo cteoptoBanu nogobwu GaHa: Hanbnukye Kono
3aKyTKKW, Hanpyra Mk COHsiuHOW Gangoto BeHgi Ta 6aHgoto Penven, ska HagaBana
nepesary TiHi. My mMmewkanu B obnarogXeHin okonuui iHQyCTpianbHOro micta w
iHKONMW NPOrynsiHKOK 3MMOBUM MOMYAHEM YM OOPOrok Ha YaroBaHHS 3ycTpivyanu
cnpaBxHi 6aHaun: xnonaku 3 naHuraMm, Xfonaky y Baxe3Hux 4YoboTax i3 HoxXamu B
pyKax, — Xnornaku, npo 4vi «nogsurn» iHodi nucanu B rasetax. Mu weBmnako muHanm
X, NOBHiI xopobpocTi, agxe Hac 6yno Ginbwe. Ta Hawi 6aHaM He Bynu cnpaBXHIMK
6aHgamu. He Tpannsanocst abCcomntoTHO HIYOoro.

Un, Mmoxe, Le MeHi Tak 30aeTbCd. Xo4a, HaBiTb AKLLO | Tpannanocs, s Bce O4HO
He nam’siTato.

Bci npounTaHi KHWXKWM BOMXHYNM B MeHe igeto, wo 3paga morna 6 gogatm o
0aHa nepyvHkWM. Hanpwuknag, gisdnHa 3pagkye cBoto 6aHay, nepenaroun 1l cekpeTu
HWIN (SIKWO HaCTINbKN LUiHHWIA cekpeT y3arani icHyBaB). MabyTb, MeHe nornuHyna
Tema 3pagu 4vepes wapm «Pynepta 3 ['eHuay». |HWOro Bonogapsa Takoro Liapmy,
Eomynoa 3 «Kopona Jlip», 4, HaneBHo, Hige we He 3ycTpivyana. MoxnmBo, S NpoCTo
Bigvyria neBHY CIOKETHY CXOXICTb: TiNbKM 3paga MoXe [Ao4aTu UiKaBMHKW [0
TpesianbHuX GaHa. Lls ines Gyna HesgincHEeHHOW: A XX roBopuna, He Byno Takumx
cekpeTiB, HaMmipiB Ha OaTtanii, 9k i cammx 6artanin — Hi4oro BapTe 3pagu. A
crnocTepirana 3 siko HaATO aKTMBHOK BUHaXigNMBICTIO Jlapa 3pag)KyBana mMeHe, siK
Hadye ue OyB gpamaTu4HUA KOMMPOMIC, | Toai s ornsaanacs i3 kanem Ha cebe we
Many, Sk Tak He BuCTayano uiei X gpamu. Haw CBIiT CNOBHEHUWN METYLUHI LWOAO
NPOBEAEHHSA OMUTYBaHb, $Ki AEMOHCTPYKOTb, WO OAHa HygHa peknama Moxe
BiABECTW yBarn ayauTopii Big yciel peknamHoi nayau abo HaBiTb 3MEHLUNTU KiflbKiCTb



nepernagadis  nepepBaHO peknamMHOKW naysow nporpamu. BoHa Tuxuem
3ayBaXuna, Lo iHwa cipma 6e3ankoronbHNX HanoiB NpoBena ONUTYBaHHSA, 3rigHO 3
SKUM MOT peknamn Spanaranja Ta Grenadine NnepeTBOpPOOTbL BECb CEMMEHT IMs4adiB
Ha anaTuyHUX Ta 3HydbroBaHuxX. He 3AMBYlOCH, AKWO BOHaA BUragana He nuwe
pesynsrat, a W caMe OnuUTyBaHHA. TMM He MeHLW, 9 Makw BMU3HaTW, BOHA
CNpoBOKYyBana CyMHiBU, LLO HaBucanu, Hade MM B atmocdepi — i BXXe TyT HiYoro He
Baiew. BoHa xyTka i BoHa gep3ka. CBIT, y SIkOMYy BOHa XXUBE, MEHi BaXXKO OCSATHYTH:
3reHepoBaHi KOMM'IOTEPOM HTEpPaKTMBHI rnagiatopun, repoi ManHkpadTty, 6igHO
BOSTHEHI NsAnNbKW-kamikagse, KaTh i3 MedamMu Ta nasepHi gyensHTu. Jlvw ogHum
AOTUKOM OBNUCKYYMX YOPHUX HIirTiB BOHA MOXeE 3anOBHUTU €KpaH KPOB't0, B KN 5
3axyiMHycs.

Y MeHe BWHWKNA LUe odHa iges, ragat, BoHa ctocyBanacea BeHgi n Penven. A
ysBnsana, Skbu sikacb AiB4nMHA pO3TArHyNna TEMHUM LUHYP Yepes AOopiKKy Ans 6iry, To
BOHa Morna © Hagnomutn nuxy BeHai nig yac 6iry 1 o4McTUTU WNax gna BpaxXeHol
Ta BAA4YHOi Penven. Oue cnpaBXHin cekpeT, sikmin kpawe Tpumatm B cobi. Oue
cnpaBXHs 3pafa, He SKICb TaM XUXMKaHHSA Yn nepewintyBaHHA. Moxe, e Biakpuio
6 oui Penyen Ha pastoudy BigMiHHICTL MK Ganaykamm Ta CrnpaBXHbOK Aietn. A ue
BUragana He Tinbku 4Yepe3 Te, WO oboxHwBana Penyen Ta HeHaBugina i
npoTMBHULIO. Yn HaBnaku: A niobuna BeHai, ane BoHa 3HexTyBana MHot. Hacnpaegi
X BOHA HIiKUM He HexTyBana B MOBHOMY CEHCi crnoBa — MNpoCcTo obupana nuw
Hanonernmeux, siki Nanko Gaxanu BbyTn akHanbnmwkye. MabyTb, 5 He nobuna i, 9 He
nobuna XoaHy i3 HMX, Moe cepue nonoHunu JlaHcenort, Pynept, CanagiH Ta mictep
Pouectep. A 6osnacss OyTM MOBHICTIO NOMMMHYTOK Hyabrow M Binblle HiYoro He
nomiyaTu. | xou A yceigomntoBarna He34iNCHEHHICTb idel 3 WWHYPOM, OAHOro pasy B
MeHi bnncHyna gymka posnoBicTy npo Hel Penven. Ta BoHa 6 meHe He nocnyxana —
BOHa 6 cTana yignvBo Yn HaXkaxaHoto, a, MoXxe, 30BCiM 61 BiH MeHe BigBepHynacs.
CueHapin 1i Boa4HOCTI ByB HAATO KPUXKMM, TOMY S nonuwwuna uen 3amip. byno
WwKoaa, agXe s TOMHO 3Hana Micue, Ae MOXHa Oyno © HaTArHyTU LUHYpP: MiX
AepesamMu B NiCKy Ha NiAMOMY HaBKOMO LLOPCTKOI ranbku 6ina crtaporo kap’epy. Tam
Oyno HaBiTb Micue, e 3pagHuua Morna ou cxoBatucd, Wob aictatn WHYpP i NOTIM
BTEKTW, 3anuwumBwmn no cobi 6esnag. Y dopmi GiryHa, 3pagHuua nponyctuna 6
3Ha4Hy YaCTUHY Kosfia, CKOPOTUBLLM MPSIMO MiXK LepeBaMu.

CnpaBa B TOMY, WO nig 4ac 3abiry BeHgi, ska 3 nerkicTio onepeauna iHWwwmX,
OINCHO cniTKHyNnaca M Bnana Ha TOMy caMoMy Micui. BoHa nponetina Hemanuin
LWMaToOK 3eMii ax A0 ranbku, i gyxe Baapwnacsa rofioBold 06 roctpum kKamiHb —
A0CUTb JOBro nepebyBana B NnikapHi 3i 3namaHum xpebuem Ta pebpom. BoHa Takox
AocuTb JOBro 6yna HenpuToMHa, i Konu npunwna B cebe, TO TiNbKK, WO6 BUMOBUTU
Kniwe, wo, 9K Ha AuBo, Oyno nig pykow — «He Bygy Takow, AK paHiwex». CBiTno
noracno. BoHa 3pizanaca Ha icnutax. Ak i Penyen. MNMpuHanMmHi ons piBHA Hawol
HenepeBepPLLEHOT LLKOMKW Lie BBaXanocs nposanoM. [leskmin yac notoMmy 9 BTpatuna
38’130k 3 oboma. MeHi HeBigomMo, kum ctana BeHai nicna 3akiH4eHHs CepeaHboi
cydacHoi wkonun. A ayxe gobpe nam’dAtaro LEN LLHYp, Ha4ye TOBCTa cagoBa MOTY3Ka,



SK Y MOro Tata B capal, — TEMHUWN LUHYP KONbOpY Xaki, Mamxe HeBUOUMUN Ha (POHI
NOXKOBKITIOro NUCTA Ta KantoxX. Y MmeHe xBopoba Anburerimep HaBnaku, agxe Ha OMBO
4iTKO Nnam’siTato pedi, Wo Hacnpaegi He Bigdyeanucs. YpewrTi-pewT, mos pobota —
ue MOLIyK PEKBi3UTY, HanalwTyBaHHA OCBITNIEHHS Ta YsBMEHHS Npo Te, K doirypa
nignawTtoBaHa B kagpi. Motop. A nam’atato Ain, TOMy WO US iCTOpis HecnoBHa
TPMMaETbCA Kynu, emouii 36MBatoTb 3 MaHTENUKY i Hac 3anpoLlylTb LWMPO pagitm
3ny. A nam’aTtato Ain yepes CMadHIOWMI YEPBOHUI KONMip, Yepes cnanax 36yaKeHHs
BiZl Opy4yBaHHS orfiBUEM, Yepes Te, WO ToAi Ha MUTb A cTarna TBOPYMHED MUCTeLTBa
N KOnbopy.

KIHELb

u1lsa umtaTta Ta noganbLwi B3aTi 3 nepeknagy bibnii IBaHom OrieHkoM.

Opurinan
Jael

I remember very clearly, Mrs Hodges said, ‘“What a lovely colour, Jess,” and I spread
it further and further across the page of the Scripture book. If you got five As in a row, you
got sent to the head-mistress to be congratulated, and I had got as far as four, though none of
us thought Scripture counted, compared to English, or History, or Science. It was a lovely
colour, it was a true vermilion, and I spread it and spread it, all over the page. I had a good
box of pencils, about twenty-four colours, including some unusual pinks and turquoises. You
could get quite convincing flesh colours with those pencils, but I wasn’t much good at
drawing. In fact, I had made Jael’s headdress fall forward over her face, and concentrated on
her arm and the hammer, and the tent-peg, and the great sheet of blood stemming out like a
great river into a sheet, or a cloth, over the couch he lay on, and the floor of Jael’s tent, and
the greyish, over-absorbent lined page of my exercise book. I don’t really think I asked
myself at the time why we were being asked to illustrate this very odd tale. I really don’t
think so. Nor do I really think there is any reason why I remember that drawing more than
any other in that exercise book. I can’t, for instance, remember what I got the four As for, or
even whether I got an A for my rendering of Jael’s neat and bloody disposal of Sisera. |
wasn’t particularly trying to please Mrs Hodges, who was not religious, she was a history
teacher doing her stint at Scripture, as most of them did. Scripture didn’t have important
teachers, either, and got shared out as a chore. She was unusual, in those days (the early
1950s), for being married. She had a lot of long curly dark hair, and red lips, and wickedly
pointed very high heels, on which she clipped along between our desks. Youngish, for a
teacher at that good, ancient establishment for girls. Not a good teacher, you remember those.
I am quite sure, though I don’t remember a word she did say, that she gave us no explanation
of why we had to study and illustrate that peculiarly disagreeable and morally equivocal
story. Anyway, for some reason, the experience of making that pool of red with my good
pencil on the bad paper has stayed with me. I was telling the cameraman in the studio in



Brussels about it, over lunch. We were talking about how your past life is mapped two ways,
with significant things that of course you remember, births, marriages, deaths, journeys,
successes and failures, and then the other sort, the curiously bright-coloured, detailed
pointless moments that won’t go away. He’s in his early thirties, he looked a bit sorry for me,
when I told him about Jael, that I was old enough to have memories so far back. So small and
bright and faraway, like illuminations in manuscripts. We discussed the horrible story, and he
was very struck by it. (He had a completely religion-free upbringing, I don’t think he ever
opened a Bible in his life.) I said, and I'm sure I’'m right, that I didn’t think I was
remembering it for its shocking morals, I said I was sure I was remembering it because of the
excitement I’d felt over spreading more and more of that red over the paper. Like the
blown-up-and-up shot we used in the Spanaranja commercial, all those glistening exploding
sacs lying together in a segment of a blood orange. You didn’t get much intense sensuous
excitement at Armadale High School, Girls’ Public Day School Trust, GPDST.

Anyway, that caused me to think, not for the first time, about Jael and Sisera. I’'m sure
all those Scripture stories we did at the ages of nine and ten are the reason I find religion not
only incredible, but disgusting and dangerous. At that stage, you’re already doing bits of
Shakespeare, at least at the kind of segregated high-powered school I was at, and even if you
say, or believe, you’re bored or indifferent, there are all those passionate people, all those
complicated motives, all that singing language, all the power, and, later, you know it changed
you for ever. But the Scriptures were both dead and nasty. And all we did was illustrate them,
frame by frame, the Coat of Many Colours, the Manna in the Wilderness, the Plagues, Jael
and Sisera.

Explaining it to Jed, our cameraman, I said, it’s not even a story about treachery or
loyalty. I told it him from memory, as it came into my head whenever I saw that red sheet. It
happens in the Book of Judges, when the Judge, unusually, is a woman, Deborah. (No, we
were not offered her as a rélemodel for leadership qualities. I’'m not sure the concept existed
in the early 1950s. If it did, she wasn’t it, more likely Florence Nightingale or Elizabeth Fry.)
The Israelites as usual had done evil in the sight of the Lord who sold them into the hands of
Jabin, King of Canaan, whose captain, Sisera, mightily oppressed them with nine hundred
chariots of iron for twenty years. Then Deborah traps Sisera in the river of Kishon. The Bible
says ‘The Lord discomfited Sisera and all his chariots, and all his host, with the edge of the
sword.” The Lord did his own killing at that point of the Bible, but Deborah organised it.
Sisera got out of his chariot, and fled away on his feet, and came to the tent of Jael, the wife
of Heber the Kenite, who was at peace with Sisera’s King Jabin. And Jael said to Sisera,
‘Turn in, my lord, turn in to me; fear not.” And he went in, and when he asked for water, she
opened a bottle of milk, and covered him, and invited him to rest. And he asked her to stand
in the door of the tent, and say no man had come that way. The next bit I have always known
by heart.

‘Then Jael Heber’s wife took a nail of the tent, and took an hammer in her hand, and
went softly unto him, and smote the nail into his temples, and fastened it into the ground: for
he was fast asleep and weary. So he died.’

Now I think about it, it’s a story about the breaking of all the primitive laws of
hospitality, and kindness, laws we learn even from fairy-stories. Jael was not Sisera’s enemy;
she enticed him in, and gratuitously betrayed him. The next chapter of the Bible (Judges 5) is
Deborah’s song of triumph. It is full of amazing rhythms, in the King James Bible. It is a
nasty piece of work. Listen.



Blessed above women shall Jael the wife of Heber the Kenite be, blessed shall she be
above women in the tent.

He asked water, and she gave him milk; she brought forth butter in a lordly dish.

She put her hand to the nail, and her right hand to the workmen's hammer; and with
the hammer she smote Sisera, she smote off his head, when she had pierced and stricken
through his temples.

At her feet he bowed, he fell, he lay down: at her feet he bowed, he fell; where he
bowed, there he fell down dead.

The mother of Sisera looked out at a window, and cried through the lattice, Why is his
chariot so long in coming? why tarry the wheels of his chariots?

Her wise ladies answered her, yea, she returned answer to herself,

Have they not sped? have they not divided the prey; to every man a damsel or two, to
Sisera a prey of divers colours, a prey of divers colours of needlework, of divers colours of
needlework on both sides, meet for the necks of them that take the spoil?

So let all thine enemies perish, O LORD.

I love the rhythms of that. I love to think of those seventeenth-century bishops, in a
world where bishops were regularly burned for believing, or not believing, things, making
those rthythms. At her feet he bowed, he fell, he lay down; at her feet he bowed, he fell; where
he bowed, there he fell down dead. I don’t know what Hebrew rhythm they were echoing, but
the English is done with heavy monosyllables, strokes of the hammer, strokes of the axe, and
yet it flows, too. All those rhythms and phrases are vanishing from our world. My mother,
every time she opened the fridge, would say, ‘Here is the butter in a lordly dish,” and when I
found it in the Bible, it was a piece fitting into a cultural jigsaw. It is a long time ago. The
fridge was our first, and very new. In the war, our milk and butter were in earthenware pots
under wet muslin veils, weighted with little heavy clay beads, red and blue.

When I did the Grenadine commercial, I made a red silk tent that made great pools of
red light on a glittery sandy floor. The politically incorrect desert warrior poured the crimson
juice from a kind of Venetian claret jug. There was a lordly dish on a low table, with a great
swirling pyramid of something creamy that caught the pink light. Lara, who is my assistant
director and wants my job, says you can’t make images like that any more. People have the
wrong associations to desert warriors and captive pale maidens. She just looked blank when I
told her that I’d also been playing with the image of Persephone, eating pomegranate seeds in
the underworld, with dusky-skinned gloomy Dis. I had a lovely plate of the seeds, too,
another richer, if less lordly, dish, next to the buttery stuff, little bits of pink jelly, glistening. I
shouldn’t have told her about Persephone; it convinced her even more that I’'m passé, in need
of replacement, encumbered with dead cultural baggage. I might have done better to tell her
about my other idea, about hand grenades being called grenades, like Grenadine, because
they resemble pomegranates, in shape, and in being full of explosive seeds. What a delicious
metaphor, sheets of red juice, explosions of extreme sensuality, sheets of red blood. Attached
to nothing, it’s just the quirky way my mind works. I got a First at Cambridge, writing



Empsonian essays unpacking complicated multiple metaphors. Unpacking’s a more modern
word, we didn’t use it then, you could make a film where you opened a velvet ball and floods
of red silk and light filled the screen — what would you use that for? It’s odd to be a pointless
poet who doesn’t make poems, only commercials for fruit drinks. I enjoy that. It’s never dull.
Lately it’s become a bit frightening.

Anyway, Jael. Why do I remember Jael? Metaphors. I do know — I have always
known — that I felt a faint click of symmetry as I drove the point of my pencil into the paper.
Pencil, peg. Another detached image, like the grenade. Pointed. Pointless. I do know also that
whenever I remember that patch of fierce colour I remember, like an after-image, a kind of
dreadful murky colour, a yellow-khaki-mustard-thick colour, that is the colour of the days of
our boredom. For we were not unhappy girls, we were cared-for, nice, clever girls, and we
were bored. It’s quite hard to think back to that time. All the buildings were the same colours,
green and cream. We wore milk-chocolate-coloured gymslips over khaki-coloured shirts,
with what we then amiably called nigger-brown ties. I do not believe any of us thought of the
nasty meaning of those words, nigger-brown, we just recognised the colour. Ignorance,
innocence, boredom. It’s strange how I hesitate, out of fear, to write down the true fact that
we used that word, in that unloaded way. It’s so long ago, we shall be judged without being
imagined. All the excitement of life was in books. Jane Eyre, with her burning bed-curtains,
or being punished in the Red Room (I’ve made films with both those images, fire insurance
and children’s furniture). Ivanhoe charging, Robin Hood in the dappled green light with his
bow, Eliza escaping across the breaking ice, wolves and narwhals, volcanoes and tidal waves,
excitement was all in books, none of it, nothing at all, seeped out into life. We were the
pre-television age, and we cannot — that is, the absolute quality of our boredom cannot — be
imagined by those who grew up with the magic lantern, the magic window on the world, the
Pandora’s box peopling the world with temptations and emotions and knowledge and other
places and people in the corner of the lounge/sitting room/front room. I know young people
now have a worked-up nostalgia for an imaginary time when families communicated, people
made things, played games, instead of passively watching. Now and then we did. I remember
the physical pleasure of frenzied playground skipping. I remember the passionate life with
which I invested a collection of lead ponies. But mostly — apart from books — I remember this
smeared, fuggy, limited light of boredom, where you couldn’t see very much or very far, and
the horizon was unimaginable.

Human beings are human beings, Lara and the cameramen might say. You must have
had loves and hatreds, friends and enemies, then, as now. We did have gangs. We had two
gangs, in our class, to be precise. They were called, unimaginatively, after their ‘leaders’. One
was Wendy’s gang, and the other was Rachel’s gang. Wendy’s gang was bigger, because
Wendy was the most popular girl in the class, which was surprising, perhaps, since she was
also both the cleverest girl and the best at sports, more or less. She came top in English, and
top in Maths (and top in Scripture, as far as I can remember — Scripture, as I said, didn’t
count). She won races, particularly long-distance ones, particularly the junior school
cross-country run. Wendy was good-looking in a completely inoffensive, unexceptionable
way. She had honey-blonde hair, blue eyes, a broad brow, a wide mouth. She was tall, but not
too tall, she was developing into a woman, but not awkwardly. She was a nice girl. It wasn’t
fair that she should have everything, and be nice with it, but that was how it was. She was the
person in the parable of the talents who was given ten talents and industriously made another
ten talents. (Did I see myself as the servant with the one talent, who hid it in the earth in case
it got stolen?) Rachel was dark, and sinewy, good too at games but not at all in Wendy’s class
as an academic high-flyer. Rachel had deep-set brown eyes, and straight black plaits, and



long fine hands, and an indefinable sexiness, nothing to do with puberty. It was Wendy who
had the beginnings of breasts. Rachel was thin and wiry. Wendy was going to pass the
eleven-plus into the senior school with no problem, whereas Rachel’s future was uncertain,
and she showed a mild sulky rebelliousness to the teachers. I should think Rachel’s gang was
about a third the size of Wendy’s. The girls in it were naughtier, less conformist. In the
context, you must understand, of our all being totally respectable nice girls.

Wendy’s gang, at playtime, sat around on the low stone wall round the netball courts
and Rachel’s gang met in the bushes, in the sooty Victorian laurel-bushes near the gate into
the school grounds.

I think, looking back, that Rachel had leadership qualities, and that Wendy didn’t —
she was simply too agreeable, her gang clustered round her because she was a star whose star
quality was a perfect normality. Looking back, I think you could call it grace. She did things
— things she was asked to do, things she was expected to do, things she mildly liked to do — as
well as she could, and was briefly surprised to find that no one else could do them anywhere
near as well. Whereas Rachel was moody. You had to be on the right side of her, or she
picked on you. No, I can’t remember any instance of her picking on anyone, nothing so
precise. Just an atmosphere, a smoke, of possible danger.

There was a fringe of girls, like myself, who hung around the edges of the gangs, not
sure if we were admitted as members or not. Because we weren’t sure, we were also
uncertain what the gangs did. What was being discussed, in secret whispers, in smuggled
notes in Scripture lessons, in the bogs. We thought, if we could be in the inner circle — both
gangs had an inner circle of about four or five acolytes and the Leader — we would be part of
something that was going on, we would be less bored.

I know now, I know the secret of what was going on. It was nothing at all. Or at least,
all that was going on was the self-perpetuation of the structure of the gangs, the inner circles,
the outer circles, the tension between Wendy’s gang in the sun and Rachel’s in the shade. We
were in a green suburb of an industrial town, and when we crossed the town, on winter
afternoons, to go home to tea, we saw real gangs, that is, active gangs, boys with bicycle
chains, boys with knives and heavy boots, boys whose doings were reported in the papers,
sometimes. We hurried past, looking unfrightened, walking together, safety in numbers. But
our gangs were not gangs. Nothing ever happened.

Or at least, I think nothing happened. No, change that, something happened, but I do
not remember how.

I had the idea, because I read so many books, that treachery would make the gangs
interesting. A girl could betray the secrets of one gang to the other, if she could find any
secrets to betray. I think I was interested in treachery because of the charm of Rupert of
Hentzau. I hadn’t met that other charmer, Edmund in King Lear, I’'m fairly sure. | may have
hit on some narrative universal: what is interesting about boring gangs has to be treachery. It
was a silly idea, because, as I said, there were no secrets, no plans of battle, no battles,
nothing to betray. I watch Lara betraying me with all the inventiveness of her, our, fraught
and hyperactive trade, and I look back on the innocent child I was, with my dreams of drama,
with a sad pity. Our world is full of a buzz about surveys which have been commissioned
which show that one boring commercial can lose the audience for the whole commercial
break round it, can even diminish the audience for the television programme into which our



break breaks. She is putting it about, in whispers, that another soft-drinks firm has done a
survey that shows that both my Spanaranja and my Grenadine films are infecting whole slots
with boredom and apathy. I think, myself, she invented not only the findings, but the survey.
It was, I have to admit, a resourceful idea, which will leave a question hanging like smoke in
the atmosphere, even if I manage to get rid of the survey or demolish its hypothesised
findings. She’s quick, and she’s brave. She lives in a world of interactive computer-generated
gladiators, bomb-lobbers, kamikaze scantily clad dolls, headsmen with swords and
laser-duellists my reactions aren’t quick enough for. She can fill screens with blood I shall
drown in, at the touch of her glossy black fingernails.

I did have another idea, I think, about Wendy and Rachel. I thought, if some girl
stretched a dark cord across the path, in the cross-country run, she could bring down Wendy
in her pride as she strode past, leaving the way clear for Rachel, who would be impressed and
grateful. It would be a real secret, something would really have happened, that could never be
told. It would be real treachery, not just giggling and whispering. Rachel would be able to
recognise the degree of difference, between talk and something really happening, for once. I
didn’t have this idea, particularly, because I was in love with Rachel and hated Wendy. Or the
other way round, because I was in love with Wendy, and she spurned me for her inner circle.
She never exactly spurned anyone — her inner circle got there through the greater persistence
of their greater desire. I don’t think I was in love with either of them, or with anyone, except
Sir Lancelot, and Rupert, and Saladin, and Mr Rochester. I was afraid of being annihilated by
boredom, of there never being anything else. Once I thought about talking to Rachel about
my idea about the cord, of course, I saw how impossible the idea was. She wouldn’t have
listened, and might have reacted quite nastily, or been put off, or even scared. The scenario of
her secret gratitude was just that — a tenuous scenario, and I abandoned it. I was sorry,
because I knew where the good place to stretch the cord would be, between the trees in a
copse on the climb round the rough scree near the old quarry. There was cover for the traitor
to retrieve the cord, and get away, in the confusion. The traitor would be dressed for the race,
but would have skipped a large part of the circuit, cutting straight through the trees.

The thing that happened was, that Wendy, running easily, and well ahead of everyone
else, did stumble and fall, in exactly that place. She fell quite a way, down the scree, and hit
her head very nastily on a sharp stone, and broke a vertebra and a rib, and was in hospital for
quite a long time. She was unconscious for quite a long time, too, and when she did come
round was, to use a clich¢ which is conveniently to hand, ‘never the same again’. A light
went out. She took the eleven-plus with the rest of us, and didn’t pass. Neither did Rachel, or
not to our very superior school, and after a time I heard no more of either of them. I don’t
know what became of Wendy after the Secondary Modern. I have a very clear memory of the
piece of cord — sort of fairly thick garden twine, such as my father had in his shed, a dark
khaki-green twine, completely invisible over dead leaves and puddles. I have the opposite of
Alzheimer’s, I remember things I really think didn’t happen. After all, my job is scenarios, is
finding props, is imagining lighting, the figure entering the frame, and ACTION. I remember
Jael because the story doesn’t quite make sense, the emotions are all in a muddle, you are
asked to rejoice in wickedness. I remember Jael because of the delicious red, because of the
edge of excitement in wielding the pencil-point, because I had a half-a-glimpse of making art
and colour.

FIN



